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Women In God seeks to make vibrantly visible the bond between women.     

With our commitment to live from our deep, god-self, we join together            

to support, nourish, and encourage each other. WIG’s programs                  

and events are interfaith, multi-path, and all-inclusive.  

Welcome. You belong. 
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The Collective is published four times a year by              

Women In God, 50 Portland Pier, Suite 200,                        

Portland, ME 04101. Phone: 207.233.7658       

Director, Jane Honeck: jane@womeningod.com                 

Editor, Megan Devine: editor@womeningod.com 

www.womeningod.com 

WIG is a non-profit 501(c) 3 organization 
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Women In God reserves exclusive rights to select what is to appear in 

The Collective, including advertisements. Any  correspondence or 

other materials offered for publication may be paraphrased, con-

densed, excerpted, or in other ways edited. Paid advertisement will not 

be changed without approval of the advertiser. Submission does not 

guarantee  publication. While WIG encourages personal reflection and 

experience, submissions that negate, belittle, or attack a specific per-

son, practice, or point of view will be discarded. For example: an essay 

reflecting on one’s work for Peace may be acceptable; an essay attack-

ing the military or elected officials would not be acceptable. An essay 

belittling or  attacking an organized religion is not acceptable; an essay 

expressing one’s experience as a woman in organized religion may be 

acceptable. Questions? Please contact: editor@womeningod.com.   

WIG does not assume responsibility for, and offers no endorsement of, 

goods, events or services offered in this newsletter. Each issue is     

copyrighted; all excerpts or selections quoted from this material   

require permission from the editor. Address any such requests to:                 

Editor, WIG, 50 Portland Pier, Suite 200, Portland, ME 04101  
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Women In God seeks to make vibrantly 

visible the bond between women. With our 

commitment to live from our deep, god-self,  

we join together to support, nourish and    

encourage each other. WIG’s programs and 

events are interfaith, multi-path and all-

inclusive. Welcome. You belong. 
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Mary                                                                                                                            
she moves behind 
me She leaves her 
fingerprints every-
where Everytime 
the snow drifts,  

everytime the sand 
shifts Even when 

the night lifts, she's 
always there 

~from Mary by  

Patti Griffin�

G#���6�%�����%������������
%���
������������������

�������������
������������

�����������
��
�����������


�����G�
������
���������
��
�����

���
��������������
����%�����
���
���
���

)��
���
��
���)��
���
��
���������
)��
���
��
���

����
��
������
�G�
���#���6�%��H������
�����I�

��� ����
��6�� ��4������
2���� �

56�
,�������
7�����
��
,���
���
8�������

9���-�������
9���:�����	���
,����


8�����
��
9���
%��
������
�����
���
���������

������
���
���
����


9��
������	�
8�����

��
�������



















 







���
�������

����
��
���
�
��


���������
;�������
���
���

���
����	
������

:���
�������
<�����
�
���
������
���
�������


��������
�������
��
���
���������
������

9�����
	��
��	
���
���������
������















 





�������
���
�������

�����
;������
,�������
���
����



















 













���
���	���
��
=���
���������

9��
����
���
��������
��
���
������















 


















���
������
	���
��������
�����


%���
���
�������
�������
=���
������������


:��

�����
���
�����
	���
������������5











 




























































����������������������������������������������������������������������������������������

����F������'��
��
� ���� ����������������������������������������������������
���
����������,����
���+����������

*����4�������
�
�����

�

�����
����*
��
�)
��
���� ����

����

����������8��
�����������%���
�����������
��� �
��
���

���������
������4%�����������
��

��
������
������
 ����

�



��������������������)
�
�����

�

������������
�� �
����

�


��
���
�����������������
��
���


9���



� � � � � � � � � � � 	 � � � � 
 � �

� � � � � � � � � � � � � � � � � �

�������

 

�“…The most important thing I can tell you about 

the timing of this … cycle is this: When it’s time, 

it’s time. Even if you’re not ready, even if things 

are undone, even if today your ship is coming in. 

When it’s time, it’s time…there’s no nice and tidy 

time for anyone. We go because it is time, and 

therefore we must. …The simple truth is that 

when it’s time, it’s time.” 

From “Women who Run With the Wolves” by 

Clarissa Pinkola Estes, Phd. 

 

�����A room keeps coming back to my     

consciousness despite repeated efforts to 

send it underground. I want to write about 

gorgeous places I’ve traveled to, I want to 

write about something beautiful or poignant. 

A narrow green powder room insists on 

taking center stage, but keeping the door 

shut to what really touches and hurts is   

definitely a safer way to go.  I stuff the  

image down and move on to lofty themes: 

human suffering and coming to forgiveness.  

I try to keep the door shut by describing a 

tour group’s journey to Auschwitz’ death 

camp. It’s a powerful story and I can hide 

behind it. I write: 

“ In Auschwitz, our group experiences a state 

of shock, retracing the steps of thousands                                      

who were stripped of their humanness.  

Step-by-step, they released any superfluous 

vestige that encased their beings. Surrender-

ing personal effects, shoes, suitcases,    

handbags, clothing: their entities merged 

into one mass collective existence.” 

     Despite myself, I am brought back to the 

green room, the cell that will not leave me 

alone. As I stop resisting the image, I     

remember lying on the floor of the powder 

room, and being awakened after fainting. I 

feel my head on the cool linoleum, legs  

extended onto the carpeted hallway, no  

remembrance of falling into darkness. I  

recall hearing a voice, a beloved voice,  

calling from a great distance, as if I were 

lying at the bottom of a deep, dark well.  

“Seeing the gas chambers, one’s mind  

doesn’t accept that it was a reality; that 

stepping into a shower took masses from this 

realm to other realms.  Molecules of     

knowing then seep into consciousness.     

One steps onto the gravel pathways in a 

trance, a choreographed hike from one                    

scene of horror to another. We become  


 	 � � � � � 
 � � � � 
 	 � � � � ) 
�����������

Women In God accepts profile submissions for this column from  

members. Send up to 1200 words in narrative form relating your      

personal path, challenges and lessons, how you’ve changed, what you 

know. Write on how your path intersects with the upcoming theme,    

or choose something different. Submission does not guarantee          

publication.  Send your text to: editor@womeningod.com 

altered, traveling to another time zone—   

the horrific past, although our feet move     

in present time.” 

     I watch the blood cover my face in the   

mirror of the green powder room. Rage had 

taken my mother out of control, and she put 

a gash in my head.  

     The image shifts. I find myself slipping 

down a grassy hill with my favorite pink 

dress on. My hair is in beautiful, long     

ringlets. My mother spent hours doing those 

ringlets. I slip down the knoll and find   

myself in a bower of fragrant roses.     

Climbing roses on a trellis, many shades of 

pink and red surround me. The arbor of 

roses lead to a magical place where two 

swings dangle, swaying imperceptibly in the 

breeze. I climb on one and cling tightly to 

pink satin ropes. Another little girl gets on 

the one next to me. We swing higher and 

higher in unison. I look over and know.    

It’s my mother. We soar in bliss over the       

fragrance of roses, one in spirit. 

      

(continued next page) �
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T he tourists get off the bus, frozen          

after the walk on the gravel pathways of      

Auschwitz. Past, present and future            

all collide at this one point. The tempo        

of life moves us forward and in- and- out    

of frozenness. We all harbor states of rage, 

murder, and hate. The capacity for          

incredible cruelty and for overwhelming 

compassion exists universally within us.      

By silence or indifference, we enable                

those in power to continue to shed                        

innocent blood, and must accept                               

responsibility for standing on the sidelines. 

 

     I see her in the garden swinging with me, 

and then in a photograph as a young woman. 

She is unbelievably beautiful, but            

profoundly sad. As a child, she had been 

wounded, hit and abused. The victim      

becomes the perpetrator. The universal heart 

bleeds for violence perpetuated one human 

against another, acts which harm our   

Mother Earth. I let my mother in.  

Jasna Gora, the mountain of light, a                    

place of forgiveness, is on the agenda              

after the tour of Auschwitz.                                   

The Black Madonna dwells on this                 

mountain. Pilgrims throng,                            

approaching on their knees to receive                

miraculous healing in her presence.         

The Mother smiles on us and we come to 

wholeness. Discarded crutches, expensive 

gifts and letters all testify to the myriad    

acts of healing that have taken place here 

over the centuries. 

We pass by the painting of Bishop                    

Kobe, who gave his life as a sacrifice                  

for a Jewish prisoner in Auschwitz,                     

and are reminded that many live in a state  

of compassionate consciousness.             

Each of us can take steps to practice                    

staying in that place of the heart. 

 

     I revisit the green room, bringing to  

consciousness a block of agony. This time,   

I do not turn away. Releasing at the point   

of surrender, I’m free to enter the place of 

forgiveness. The travelers walking the   

paths of Auschwitz are able to kneel down 

on Jasna Gora, the mountain of light, and    

experience the miracle of the human spirit 

awakening to the transcendent.                

When it’s time, it’s time.  

  

 

 

This member’s essay is submitted anonymously.   
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Please send your poetry to                                  

Editor, WIG, 50 Portland Pier, 

Suite 200, Portland, ME 04101; or 

email to:                                   

editor@womeningod.com.                                    

We try to honor line breaks and 

formatting requests; please let us 

know if there is a specific way 

your words need to appear.  
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October 2007 ~ Our Place In Nature                                           

(submission deadline September 5th!) 

January 2008 ~ Compassion                                                 

(submission deadline December 15th)  

.#����	
������)���
�����

�
��������������#
����%��



�������
���������������
���

���������������
����/��

$�&�����*������

Tauret is a pre-dynastic Egyptian hippopotamus-goddess. With the symbolic powers of a hippo, 

lion, and crocodile, she also wears the solar disk and the cow's horns to symbolize how she 

helps in the daily rebirth of the sun. She is the mother-goddess of  protection and  fertility, nur-

turance and defense. Tauret was most popular among ordinary Egyptians as a protectress. 

Pregnant women commonly wore amulets bearing the goddess's image.  

                                                                  
Hail to thee Great Lady, 

Praise to thee mighty daughter of Ra, 
Praise to thee good goddess, 

powerful mother of Isis and Osiris. �

To thee we pray for protection, 
Thou leads us into the world, 

Thou protects our birth, 
Mighty Mother of old, 

Thou wards off the evil spirits, 
powerful daughter of Ra. 

 
Hail to thee, Mighty Mistress of fertility, 

to thy feet we lie, 
and sing thy praise forever,  

that thou grants us guidance, 
that thou grants us fertility, 

that thou grants us protection. 
 

 
Holy mother of  Isis and Osiris, 

We lie at thy feet, 
worship thy holy names, 
paint thy sacred signs, 

sing thy powerful words of magic, 
use thy supernatural knife,  

that thou guides us into the afterlife 
that thou may look down on us with love 

that thou may destroy our enemies. 
 
 

Hail to thee Great Lady, 
Praise to the mighty daughter of Ra, 

Praise to thee good goddess, 
powerful mother of  Isis and Osiris. 
We call upon thy name for eternity 

and it shall never fail. �
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Ad guidelines and rates: Suitability for a classified ad is deter-

mined by subject matter: fee-based events, classes, retreat rentals 

and services are  welcome. Submit your listing and payment of  30 

cents per word to:   Editor, WIG, 50 Portland Pier, Suite 200, 

Portland, ME 04101.   For free events, please see Member News. 
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Have news you’d like to share? Member News lists free events of 

interest to WIG members, requests for prayer or  healing, personal 

news, milestones, and celebrations. Send your listing to Editor, WIG, 

50 Portland Pier,  Suite 200, Portland, ME 04101; or by email at 

editor@womeningod.com 
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Thank God It’s Grace is growing! Thank God It’s Grace is a fellowship of women desiring to know spirit more 
intimately, allowing each woman to personally define and name their source or God. It is our hope that within 
these gatherings, each member will feel comfortable sharing their experiences of life and spirit, and the ways 

grace shows up in their life. It is also our hope that this community of women may allow your perception of God 
to grow and expand over time as your spirit develops and moves through life. Women In God members are 
invited to bring Thank God It’s Grace to their communities, allowing more women to share in this gathering. 

Group guidelines, opening readings, and closing music are provided by Women In God. If you are interested in 
starting a TGIG gathering in your area, please contact Jane Honeck at jane@womeningod.com. New and                  

established gatherings will be listed in this section and on the web at www.womeningod.com.  
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How did you hear about us? ___________________        

__________________________________________ 

Would you like to be listed in the New Member’s     

section, by name and town? __________ 
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Gift Recipient’s Name & Address:________________________________________ 

___________________________________________________________________ 

$ _______ Total Enclosed:  

Scholarship / Tax Deductible Donation $ _______ New or renewal membership 

Gift Membership: gift membership will be 

acknowledged with a hand-written card. 

Summer Retreat—Member 

Summer Retreat—non-member $ _______ 

$ _______ 
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Women In God  Membership / Registration  Form 

$25.00 

$25.00 

Deposit $75; $190.00 before 6/1, $205 after 6/1 

Deposit $75; $220 before 6/1, $235 after 6/1 

Name 

Address 

Phone & Email 

Leela Nowrangi 

Lyric Soprano 

Vocal Instruction 

206 Coyle Street  Portland, Me 04103                                       

Phone (207) 899-2905                                                                       
Email lnowrangi@hotmail.com 
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